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Oriza Hirata and Hiroshi Ishiguro’s robot theater project, in
which human actors perform with “Geminoid F,” an android that
looks exactly like a real-life person. This exhibition presents
three major works that represent a critical point in the fusion of
theater and science.
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“VR Noh: GHOST IN THE SHELL" brings the Japan’s world-class
science fiction manga masterpiece, to life by combining the
traditional art form of Noh with cutting-edge technology at an ad-
vanced level. This is the first version of the special video technolo-
gy named “GHOSTGRAM" to be implemented.
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and contemporary art.

In the world of the 21st century, technological advances have given
the theater and performing arts new tools for expression and the
realization of ideas, resulting in expanded possibilities and the
transformation of the arts themselves. Furthermore, the use of ad-
vanced technology in contemporary theater allows for the tackling
of diverse contemporary issues and creates new areas of experi-
mentation that interconnect various aspects of human existence in
artistic creation.

This exhibition, entitled “Advanced Technology in Japanese and
European Theatre,” arises from an interest in the ways in which
the diversity generated through theater, drama, and technology
reveals patterns of human relationships to the world.

This exhibition is part of the “Nakanoshima Pavilion Festival” held
in conjunction with the Kansai World Exposition (2025)
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Rimini Protokoll is a theatre
group founded by Helgard
Haug, Stefan Kaegi and Daniel
Wetzel in 2000. Piece by piece,
they have expanded the abil-
ities of theatre to create new
perspectives on reality. “UN-
CANNY VALLEY", conceived
and directed by Stefan Kaegi,
centers around an animatronic
humanoid as the protagonist.
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PETRICHOR

AVIRTUAL REALITY THEATRE EXPERIENCE
-

PETRICHOR (2020) produced by ThickSkin theatre company is
a brand new, one-of-a-kind immersive Theatre in VR experience.
Combining live-action theatre and animation, PETRICHOR ex-
plores the hopes and fears of our current and future existence.
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Dream Adoption Society is a digital art lab founded in 2017 by Krzysztof Garbaczewski focused on
new technologies and the use of virtual and augmented reality in the context of performance, theatre
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Al: When Robot Writes a Play
(2019) On the centenary of
Karel Capek’s play R.U.R, the
Svanda Theatre prepared a
presentation of a unique project
THEAITRE that examines
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whether artificial intelligence
can write a play.

Based on William Shake-

speare’s “Romeo and Juliet,”
the opera was composed by Tomomi Adachi and directed by
Satoshi Ago, based on a libretto transcribed by the artificial
intelligence (Al) text generation tool “GPT-2.
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A cross-talk will be held between the moderator/director and various
researchers on the theme of “Advanced Technologies and Human Life: Toward
the issue of life forms and perceptions in art.”

Session 1

14:30-16:00

B/=tvay

#A754>~=2 | Talk held in person only k

{EFAS5E: BA3E | Language: Japanese SeSSIOII 2
- 16:30-18:00
[E48% | Speakers] E—tysay

O FRAVY

BIER-EHR,/ SEEEE

EMALE AT AT FR

Oriza Hirata

Playwright, Director / Artistic Director of Seinendan Theater Company
President, Professional College of Arts and Tourism

DISSIB LA 1 VEIED) A Ty R
Available both in person and online
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<> Daniel Hrbek 5
Theatre director and Managing Director of Svanda Theatre
Pedagogue of acting and directing at DAMU Academy, Prague

O BFKER
BRENEEE - BRIRVE SR /¥Rt EVISION RFRENHE
Shutaro Oku

Film Director, Visual Artist / CEO, EVISION Inc. .
ilm Director, Visual Artist / , nc & Stefan Kaegi

Swiss-German director
Creates documentary theatre, radio plays, nomadic concepts, and
urban space projects
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Hironobu Yamamoto

Professor, Department of Electrical and Electronic Engineering,
Utsunomiya University

&= | Moderator

Kastylianchanka Iryna
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Exhibition planner and event moderator
Specially Appointed Researcher, The University
of Osaka Nakanoshima Art Center
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[Venue] The University of Osaka Nakanoshima Art Center,

4th floor exhibition room

Osaka Nakanoshima
Government Building

ABC Hall
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Address:
4-3-53 Nakanoshima, Kita-ku, Osaka

[w] ')l/ L 530-0005, Japan
it P 5-minute walk from Nakanoshima Station
I;ansai&lecllr‘icI Gt ' stival Fall
'ower Hospita . " ‘
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(Keihan Nakanoshima Line)

P 9-minute walk from Fukushima Station
(Hanshin Main Line)

- P 9-minute walk from Shinfukushima Station
ImeT.a_tionaI Museulm_ofArt JR Tozai Line
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Osaka P fonal Convention Centet Eﬁﬁ (Osaka Metro Yotsubashi Line)
R KRIRFLERSEHS Higobashi Subway Station
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[Opening Hours] 10:30~17:00

(Closed on Mondays and Holidays)
[Admission fee] Free

[Hosting] The University of Osaka Nakanoshima Art Center
[In collaboration with] : YAMAMOTO Lab, CORE-REAL, Utsunomiya University
Oriza Hirata-Seinendan Theatre Company
Rimini Protokoll Theatre Company
Svanda Theatre Company
ThickSkin Theatre Company
Hidetaro Oku-EVISION Inc.
Dream Adoption Society
Tomomi Adachi, Maki Ota, & Gaku Yamada

[M&E5%] secretary.art@ml.office.osaka-u.ac.jp (KRAZEHFZ BE=MtT5-BHB)
kiryna.art@osaka-u.ac.jp (KBRAZH2Z B=Mit> 49— hAFTIVT7>Fvoh-AU—F)
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Yamamoto Lab., Utsuromiva Univ.



